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DDeerreekk  PPiioottrr  ttaallkkss  SSoouunndd
"Sound is a vital component of post-verbal
assimilation and communication."

NNaammee:: Derek Piotr
NNaattiioonnaalliittyy:: American
OOccccuuppaattiioonn:: Composer, sound artist, vocalist, folklorist,
songwriter
CCuurrrreenntt  rreelleeaassee:: Derek Piotr's Divine Supplication is out via
DPSR.
RReeccoommmmeennddaattiioonnss  oonn  tthhee  ttooppiicc  ooff  ssoouunndd:: fieldwork-
archive.com

If you enjoyed this Derek Piotr  interview and would like to stay
up to date with his music, visit his official homepage. He is also
on Instagram, and Soundcloud.

DDoo  yyoouu  tthhiinnkk  tthhaatt  ssoommee  ooff  yyoouurr  eeaarrlliieesstt  mmuussiiccaall  eexxppeerriieenncceess
ppllaanntteedd  aa  sseeeedd  ffoorr  yyoouurr  iinntteerreesstt  iinn  ssoouunndd??

I think that I was likely born with a proclivity towards sound and
music and my earliest musical experiences (singing as a child in
choir, along to movies and my first bought CDs) more reinforced
and watered the seed than planted the seed. The seed itself was
planted beforehand, and was nurtured by these experiences.

My family was not particularly musical – so it was in my own
nature to absorb.

DDoo  yyoouu  eexxppeerriieennccee  ssttrroonngg  eemmoottiioonnaall  rreessppoonnsseess  ttoowwaarrddss
cceerrttaaiinn  ssoouunnddss??  IIff  ssoo,,  wwhhaatt  kkiinndd  ooff  ssoouunnddss  aarree  tthheessee  aanndd  ddoo
yyoouu  hhaavvee  aann  eexxppllaannaattiioonn  aabboouutt  tthhee  rreeaassoonnss  ffoorr  tthheessee
rreessppoonnsseess??

I think all musicians react emotionally to sounds - otherwise they
would not be in this job. I think all sounds elicit emotional
responses to some degree, for everyone, and it’s the musician’s
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"We can generate any style of sound with
technology. Our choices define our
output."
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Divine Supplication
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job to make all these nuances fit into a kind of puzzle which
becomes a song …

But it seems like you are asking what songs elicit particularly
strong emotional responses to me ... : rain on a tent, the sound of
a train whistle in the distance, children crying, dogs barking,
people cheering at the horse races, collective booing at the
theatre … these are just a few that push buttons for me ...

AArree  tthheerree  ppllaacceess,,  ssppaacceess,,  oorr  eevveerryyddaayy  ddeevviicceess  wwhhiicchh  iinnttrriigguuee
yyoouu  bbyy  tthhee  wwaayy  tthheeyy  ssoouunndd??  WWhhiicchh  aarree  tthheessee??

Maybe not places so much, except next to a tornado. The roar is
like a waterfall.

I do sometimes go to Regina Laudis to hear the vespers sung by
the nuns and the experience is always so hallucinogenic - you are
not sure if 2 minutes or two hours passed at the end. But that is
maybe a spiritual effect of the space, and not a sonic one.

Devices? Commercial dish washers and slot machines.

FFoorr  ssoommee,,  mmuussiicc  eeqquuaallss  ssoouunndd,,  ttoo  ootthheerrss  tthheeyy  aarree  ttwwoo  ddiissttiinncctt
tthhiinnggss..  WWhhaatt  iiss  tthhee  rreellaattiioonn  bbeettwweeeenn  mmuussiicc  aanndd  ssoouunndd  ffoorr
yyoouu??  AArree  tthheerree  rruulleess  ttoo  wwoorrkkiinngg  wwiitthh  ssoouunndd,,  ssiimmiillaarr  ttoo
wwoorrkkiinngg  wwiitthh  hhaarrmmoonnyy,,  ffoorr  eexxaammppllee??

I think I answered this above: all sounds can become musical,
properly arranged … and that is exactly the musician’s job.

A snare drum in the abstract is an unpleasant noise: under a
bassline or lead melody, it’s magic.

WWhhaatt  wweerree  yyoouurr  vveerryy  fifirrsstt  aaccttiivvee  sstteeppss  iinn  tteerrmmss  ooff  wwoorrkkiinngg
wwiitthh  ssoouunndd  aanndd  hhooww  wwoouulldd  yyoouu  rraattee  tthhee  ggaaiinnss  mmaaddee  tthhrroouugghh
eexxppeerriieennccee??

I was chopping up pop songs on my big old tower PC in 2006
using Audacity and GarageBand. In some ways I still make
fucked up pop by chopping up sounds on a computer, so I don’t
necessarily feel I’ve gained anything ...? Other than nuance that
comes with age.

I actually re-recorded one of the songs from this period for my
new record - “Perfect Matrimony” was the very first song I wrote,
in 2007, when I was 16. Now, at 32, or twice the age I was when I
wrote it, I completely re-recorded the song with help from
Fennesz and it found its way onto my new record.

Perfect Matrimony by Derek Piotr

This was the first thing I wrote that was an original piece -
everything I did before that was just edits and chops of existing
songs. Kids stuff!

FFoorr  yyoouurr  oowwnn  ccrreeaattiivviittyy,,  wwhhaatt  wweerree  ssoommee  ooff  tthhee  mmoosstt
iimmppoorrttaanntt  tthhiinnggss  yyoouu  lleeaarrnneedd  ffrroomm  tteeaacchheerrss//ttuuttoorriiaallss,,  ootthheerr
ssoouunndd  aarrttiissttss,,  oorr  ppeerrssoonnaall  eexxppeerriieennccee??

I don’t think I can get around shouting out AGF here – she
helped me produce my first record, and was a massive influence
on me really early on. Head Slash Bauch, her debut, changed my
brain.

Head Slash Bauch by AGF

Since then I’ve gotten her to do things she maybe wasn’t so
known for at the time - making my album covers or mastering
my albums - and we’ve kept in touch for 16 years now - wow!

HHooww  aanndd  ffoorr  wwhhaatt  rreeaassoonnss  hhaass  yyoouurr  mmuussiicc  sseett--uupp  eevvoollvveedd
oovveerr  tthhee  yyeeaarrss  aanndd  wwhhaatt  aarree  ccuurrrreennttllyy  ssoommee  ooff  tthhee  mmoosstt
iimmppoorrttaanntt  ppiieecceess  ooff  ggeeaarr  aanndd  ssooffttwwaarree  ffoorr  yyoouu??

I have always kept my setup embarrassingly minimal, but I am
okay with this.

I will never forget playing ISSUE Project Room with Thomas
Brinkman and we had the exact same minimal setup to play live –
just an A/D box and our macbook. Really validating.

Old Lady and The Devil

From Your Window

Despot
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The thing that changed for me is last ~5 years I work more and
more with session players and instrumentalists, and then edit
their takes myself on the laptop. But now, not all the sound is
from me.

LLaattee  pprroodduucceerr  SSOOPPHHIIEE  ssaaiidd::  ““YYoouu  hhaavvee  tthhee  ppoossssiibbiilliittyy  wwiitthh
eelleeccttrroonniicc  mmuussiicc  ttoo  ggeenneerraattee  aannyy  tteexxttuurree,,  aanndd  aannyy  ssoouunndd..  SSoo
wwhhyy  wwoouulldd  aannyy  mmuussiicciiaann  wwaanntt  ttoo  lliimmiitt  tthheemmsseellvveess??””  WWhhaatt''ss
yyoouurr  ttaakkee  oonn  tthhaatt  aanndd  tthhee  rreelleevvaannccee  ooff  lliimmiittaattiioonnss  iinn  yyoouurr  sseett--
uupp  aanndd  pprroocceessss??

I think this is true, but it is also why noise music is so interesting –
we can generate any style of sound, or image now, with
technology, but our choices define our output.

So in noise music, if you listen to many examples, you begin to
hear the person's energy or rather soul emerging in the
seemingly chaos of the sound itself. This of course is easier to
define to the listener in more organized modes of music, but is
still traceable even in pure noise creation.

So I think it’s less about the freedom of doing anything, but
rather where the person is called to go with sound. But of course
it is all possible now, more than ever before. And it will keep
becoming more fluid.

CCoouulldd  yyoouu  ddeessccrriibbee  yyoouurr  ccrreeaattiivvee  pprroocceessss  oonn  tthhee  bbaassiiss  ooff  oonnee
ooff  yyoouurr  ssoouunnddss,,  ppiieecceess,,  oorr  lliivvee  ppeerrffoorrmmaanncceess  tthhaatt''ss
ppaarrttiiccuullaarrllyy  ddeeaarr  ttoo  yyoouu,,  pplleeaassee??

I really love DJing for hours and crashing tracks into each other –
pop songs, radio rips from Nigeria, old field recordings from
Arkansas, and mixing them all up where it’s unredictible. also
platforming unknown voices.

This for me is the result of years of crate diving and then I kinda
get to show off what I found.

HHooww  iimmppoorrttaanntt  iiss  ssoouunndd  ffoorr  oouurr  oovveerraallll  wweellll--bbeeiinngg  aanndd  iinn  hhooww
ffaarr  ddoo  yyoouu  ffeeeell  tthhee  ""aaccoouussttiicc  hheeaalltthh""  ooff  aa  ssoocciieettyy  oorr
eennvviirroonnmmeenntt  iiss  rreeflfleeccttiivvee  ooff  iittss  oovveerraallll  hheeaalltthh??  WWhhaatt
iimmppoorrttaannccee  ddooeess  ssiilleennccee  hhoolldd  iinn  tthhiiss  rreeggaarrdd  ffrroomm  yyoouurr  ppooiinntt
ooff  vviieeww??

Sadly I think sound gets abused or ignored often by society, or
not elevated on the same status as say a painting or sculpture is.

But at the same time sound is kinda everywhere, feral, and fills so
many roles: on-hold or elevator music, specific raps that
communicate social status, traditional dance pieces for
celebration, a kind of hidden language that exists in many
territories.

I used to think that sound was damaged by being in low grade
environments but now I think it’s kinda a semaphoring vital
component of post-verbal assimilation and communication.

It’s a very social thing, even if it’s less about the sonic and more
the message.

TTiinnnniittuuss  aanndd  ddeevveellooppiinngg  hhyyppeerraaccuussiiss  aarree  vveerryy  rreeaall  rriisskkss  ffoorr
aannyyoonnee  wwoorrkkiinngg  wwiitthh  ssoouunndd..  DDoo  yyoouu  ttaakkee  pprreeccaauuttiioonnss  iinn  tthhiiss
rreeggaarrdd  aanndd  iiff  yyoouu''rree  ssuuffffeerriinngg  ffrroomm  tthheessee  oorr  ssiimmiillaarr  iissssuueess  ––
hhooww  ddoo  yyoouu  ccooppee  wwiitthh  tthheemm??

I keep sounds at a low level and plug my ears for sirens passing
in the street.
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